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Ambience and

Ambience and experience are two concepts that 

are closely intertwined. We cannot truly experience 

a space without sensing the ambience and the 

ambience is always part of the experience. 

The experience of pleasant ambience is just as 

individual as the perception of how we generate 

it. We at Louis Poulsen have no doubts as to 

what constitutes good light: for more than a cen-

tury, we have been working to create pleasant, 

people-friendly lighting solutions that put the fin-

ishing touch to the experience of a given space. 

This mission has often led us to work with some 

of the most famous and respected lamp designers 

in the world.

One of the designers we have worked with is 

Vilhelm Lauritzen who, back in the 1930s, was 

responsible for a series of authentic heritage 

buildings and interiors in Denmark. In this issue 

of Louis Home, it is our pleasure to take you on 

an atmospheric journey to the former head-

quarters of the Danish Broadcasting Corporation 

(Danmarks Radio), which is now home to the 

Royal Danish Academy of Music in Copenhagen. 

We have also sought out fine ambience in  

residences, bars and restaurants... in other 

words, everywhere it should be pleasant – and, 

ideally, a little different – to spend some time. 

This is true, for example, of one of the most 

charming coffee bars in Copenhagen, where a 

couple of young men with a sense for both  

coffee and interior design serve up delights for 

eyes, mind and taste buds alike. Or when the 

world-famous designer Verner Panton’s range of 

colours adds a dash of colour to everyday life 

and creates entertaining, provocative and unique 

rooms with his lights and furniture.

You can also look forward to experiencing the 

incomparable ambience in the very north of 

Denmark. For generations, Skagen has been 

rightly famous for its extraordinary light, which 

has enchanted millions of people, provided the 

inspiration for fine art and served as the  

backdrop for countless celebrations and holidays. 

We cannot help but feel a little proud when we 

note the numerous magnificent settings where 

our lamps are used to shape and complete the 

ambience. We hope that you will also be  

tempted to go exploring yourself and to use light 

to create a joyful, pleasant atmosphere in your 

own home. 
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functionalism
In the 1930s and 40s, Vilhelm Lauritzen – one of the most significant architects in Danish history 

– worked closely with Louis Poulsen on the development of his light fittings. Louis Poulsen subse-

quently marketed many of the magnificent models for years. Four of them, created specifically for the 

Radiohuset building – likewise designed by Vilhelm Lauritzen – are now to be relaunched under the 

names of VL38 table, wall and floor lamp, and VL45 Radiohus Pendant. In their form and idiom, the 

light fittings are just as relevant today as they were when they were originally created 75 years ago. 

Vilhelm Lauritzen was the trail-blazing standard bearer for Danish functionalism. He designed a 

large number of the most important buildings of the age, many of which neatly distilled aspects of  

contemporary life: Nørrebro Theatre (1931–32), Daells Varehus department store (1928–35), Radio-

huset (1936–41) and the first airport in Kastrup (1937–39.) In particular the Radiohuset building and 

Kastrup Airport – both listed today – are considered peerless modernist monuments in the European 

genre of construction. From an architectural perspective, Vilhelm Lauritzen allowed the function of the 

building to find expression through the use of simple building blocks, open layouts, varying ceiling 

heights and material processing. The idiom of the buildings is dynamic and unpretentious, adapted to 

suit Danish virtues and the demand for simplicity. The rooms are finely proportioned, benefiting from 

beautiful lighting, and the sculptural details are always well thought through.

The work to design the Radiohuset building commenced in 1934, but was delayed by the Second World 

War, and although it was completed in 1941, the first stage was not officially opened until 1945. The 

protracted project period allowed Vilhelm Lauritzen plenty of time to perfect each and every detail 

– and to develop the lighting solution for the building in close collaboration with Louis Poulsen. The  

objective was to create lighting that was not only functional, but also festive and unpretentious. 

Working in tandem, Vilhelm Lauritzen and Louis Poulsen developed original lighting solutions that had 

never been seen before and which were defined by the particular requirements of the Radiohuset 

building. In 2008, the building was taken over by the Royal Danish Academy of Music, which lovingly 

restored it, retaining the original lighting wherever possible.  

As the name suggests, the Radiohus Pendant was designed specifically for Radiohuset, where it  

originally formed part of the general lighting in many parts of the building. It is a simple model,  

consisting of a globe shade made of smooth opal glass. The shade almost completely encases the 

The master of light and  
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light source, leaving only a small hole at the bottom. The polished surface of the opal glass 

discreetly reflects the surroundings when the light is switched off. When it is switched on, 

however, the opal glass helps emit beautiful, diffuse, glare-free illumination. 

Vilhelm Lauritzen himself described the Radiohus Pendant in the second edition of 

the Louis Poulsen magazine NYT, which Poul Henningsen founded in 1941:

“The light had to fulfil the following requirements: it had to be easy to 

dust, it must not allow dirt to collect at the bottom or shatter instantly 

if it was knocked, it had to be easy to replace the bulb and dazzle as little as possible (in any  

position). Finally, it had to be able to serve as a downlight as required. Oh, and it had to look 

neat.” The VL45 Radiohus Pendant is a type of light that has appeared in a great many variations 

over the years. The distinguishing features of the original lamp, which is now being relaunched, 

are its thoroughly elegant and confident expression and its rounded form that stems unmistak-

ably from the era of functionalism.

The Studio Light was also developed specifically for Radiohuset in 1941, and is now being  

reintroduced as the VL38 series, comprising table, wall and floor models. The Studio Light 

was used in all the Radiohuset studios and as wall-mounted illumination in the ‘wax record  

department’, as a caption from a 1941 issue of NYT explains.

Just like the VL45 Radiohus Pendant, it is clear that functionalism put the finishing touches to the 

VL38 series. The light head is organically shaped, painted white and obliquely angled. The light 

arm, which is made of brass, features a small hinge on top to allow minute adjustment of the 

light head. The luminaire provides accurate downward light, making it ideal for use as a work 

light or as more general illumination. 

Vilhelm Lauritzen’s lamps are living classics, and the Radiohuset fittings are some of the  

finest examples of his work. They neatly complement his architecture and highlight the warm,  

playful tone that enchants us in his rooms. – We can now use these iconic lamps to bring light 

and top-quality design into our private homes. 

Ida Præstegaard
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original setting
With its elegant and dynamic design idiom, finely  

composed rooms and natural material, the Radiohuset 

building appeals to all the senses. Vilhelm Lauritzen 

designed the building with enthusiasm for the  

future. It was officially opened in 1945, when it was 

ultra-modern from the perspectives of both function 

and architecture. Today, it is rightfully admired as one 

of the leading works of modernism.

 

In Radiohuset, the border between architecture and 

product design has been delightfully blurred. Lauritzen 

was awarded the assignment in 1934, but found  

himself with many years to complete the commission 

on account of the Second World War. In all areas of the 

building, there are exciting, finely thought-out interior 

design elements and details created specifically for 

this location.

All the Radiohuset lamps, which quickly achieved iconic 

status, were developed in close collaboration with  

Louis Poulsen. That is why it is an absolute delight to 

relaunch the following original models: the Radiohus 

Pendant and the Studio Light. We are naming these 

lamps the VL45 Radiohus Pendant and the VL38 table, 

wall and floor light, respectively. On account of their 

illumination properties, design idiom and materials, 

the lamps are just as appealing today as when they 

were originally designed and introduced during the 

early years of functionalism.  

The Royal Danish Academy of Music took over  

Radiohuset in 2008 and at the same time, the design 

studio Vilhelm Lauritzen Arkitekter completed a  

painstaking restoration of the buildings. As a result, the 

building is as fascinating today as it was 70 years ago: 

Walls and floors in Greenland marble, which shimmers 

in shades of grey and green. Panels, doors and clock 

faces in mahogany and door handles in steel. The  

subsequently world-famous Finn Juhl was a young  

employee at the Vilhelm Lauritzen offices when work 

commenced on the Radiohuset project. He assisted in 

designing the benches with cushions upholstered with 

leather and the long, attractively sweeping sofa that 

stood in the studio foyer.

It was only natural for us to present the classic lamps 

from Vilhelm Lauritzen in the beautiful surroundings 

for which they were created. And where the original 

versions of the lamps still light up the rooms. As a  

contrast, we have spiced up the scenography with 

newer furniture from the pencils of several different 

designers.

We have chosen to accompany the new VL classics 

with other icons from the Louis Poulsen range: PH and 

AJ lamps, as well as the near-legendary Panthella. 

Vilhelm Lauritzen, Poul Henningsen, Arne Jacobsen and 

Verner Panton were contemporaries and they all knew 

each other. Moreover, they were all deeply committed 

to creating good, functional lighting – each in his own 

way – which they all developed in partnership with 

Louis Poulsen. As the youngest lamp in the company, 

Enigma, designed by Shoichi Uchiyama, similarly  

interprets the Louis Poulsen product philosophy – with 

a dash of Japanese idiosyncrasy.

Ida Præstegaard

masterful lighting in 



10

VL38 



11VL38 



12

VL45 

VL45 



13

PANTHELLA



14



15VL 38



16

PANTHELLA MINI

PH 4/3

AJ

PH 3/2

PH 3½-2½

VL38
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Untamed, one of a kind, Verner Panton brought psychedelic colours and shapes 

to the 1960s and 70s. And working closely with Louis Poulsen, he developed 

Panthella – one of the most significant light icons in the world. Louis Poulsen is 

now introducing new versions of Panthella, with a metal shade painted in a 

range of strong colours and a smaller diameter that expands the area of application.

Verner Panton would have turned 90 this year. He was one of a kind, a danish 

avantgarde designer who, from the outset of his oeuvre, strove to develop an 

honest, authentic idiom for his age. In Verner Panton’s eyes, colours and imagi-

nation were the two key elements of his experimental universe. He created in-

tensely original product design in the fields of furniture and textiles. He was also 

one of the twentieth century designers who was most concerned with taming 

artificial lighting and developing finely functioning light fittings. 

Panton was passionate about ensuring that the lighting expressed the ambience 

he was seeking to establish in a room, and many of his fixtures were created for 

complete environments, where the lamps are fully integrated. Panton devoted 

many years to exploring the opportunities for designing light fittings 

using simple geometric forms – often half or full spheres. 

His aim was to create graphically clear and cohesive 

figures that add an extra dimension to the rooms 

in which they are installed. In 1959, Louis 

Poulsen and Verner Panton launched his 

first industrially produced lamp: Topan. 

Twelve years later, the same working 

relationship led to the Panthella table 

and floor lamp, which went on to  

become one of Panton’s greatest 

successes.  

PANTHELLA
powerful
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Up until now, Panthella has been marketed solely in a 

version featuring a white-painted, trumpet-shaped foot 

and an opal acrylic shade with a diameter of 40 cm. 

However, back when he originally developed the lamp 

in partnership with Louis Poulsen fully 45 years ago, 

Verner Panton wanted his creation to be sold with metal 

shades as well. Technological advances mean that it is 

now possible to fulfil his dream. 

The new versions of Panthella feature shades with a di-

ameter of 25 cm. The smaller size makes the mini- 

version of the lamp ideal for placing on window sills, 

small tables, shelves and sideboards. Fully eight   

versions are being sold with metal shades painted in a 

variety of strong colours: yellow, orange, mauve, red, 

pink and two shades of green. In addition, the lamp will 

be available in white or black-painted versions and in 

opal acrylic to match the larger model.

Verner Panton’s last project was the Lyset og Farven 

(Light and Colour) exhibition held at the Trapholt  

Museum of Modern Art in Kolding, Denmark. It was the 

first major exhibition about Verner Panton in Denmark.

The exhibition was a ‘Gesamtkunstwerk’, designed as a 

total installation with eight rooms in different colours, 

where Panton’s ranges of furniture, lamps and textiles 

were integral parts of a holistic installation with colours 

and light. Unfortunately Verner Panton died shortly  

befores before the exhibition opened on 17 September 

1998. This remarkable exhibition thus became a fare-

well gift from Verner Panton, one final installation 

where he had picked out and gathered together the  

finest creations from his 50-year oeuvre.

Louis Poulsen has selected the seven new colours for 

Panthella from the tones Panton had chosen for the  

extraordinary universe that was Lyset og Farven. The 

eight new tones are thus completely true to Verner Pan-

ton’s own preferences with regard to colours and  

colour combinations. 

Ida Præstegaard
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dinesen home
The magic begins the moment you step through the tall main door; a world of tranquillity and 

simplicity opens up before you and the city seems to dissolve outside the windows. The Dinesen 

Home is a truly extraordinary apartment in the heart of Copenhagen.

The exclusive residence was originally furnished by the well-known designer Anouska Hempel, 

who used the impressive Douglas fir floors as a consistent design element. Ten years on, Dinesen 

converted the apartment into a private hideaway, where a passion for nature, architecture,  

design and art radiates from each and every detail. The style is ‘modern Scandinavian’ with an 

assured composition of bespoke classics, international design furniture, Danish art and applied 

art. Without unnecessary decoration or distracting details.

We at Louis Poulsen have always appreciated Dinesen and the company’s attractive floor  

solutions. The Danish family-owned business is rightly known for its professional pride and 

a passion for wood stretching back more than 115 years. As a result, we did not hesitate for 

an instant when we were offered the opportunity to photograph a series of our lamps in the 

spectacular surroundings of the Dinesen Home. Because even though we know our lamps inside 

out, it is always a delight to experience them in new settings and to see how seamlessly they 

blend into the surroundings, both contributing to and elevating the ambience in the apartment. 

The minimalist atmosphere in the apartment is generated by the classic PH lamps, the Arne 

Jacobsen models and the Radiohus pendant that Vilhelm Lauritzen originally designed in 1945, 

and which we will be relaunching in autumn 2016 as well as the new miniature NJP lamp and 

the sophisticated Patera pendant. In addition, more joyous lamps such as Verner Panton’s Panthella 

table light and the CIRQUE pendant contrast neatly with the architecture, showing off new sides 

of themselves in the beautiful rooms that create a world apart in the heart of Copenhagen.

Mette Lund

 

extraordinary
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PATERA Ø450
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NJP PANTHELLA MINI
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TOLDBOD 120

CIRQUE Ø220

PH 5

TOLDBOD 120

TOLDBOD 120
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CIRQUE Ø380

COLLAGE 600
DOO-WOP

TOLDBOD 120
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PH 3½-2½

AJ
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AJ

PH 80

VL38

NJP
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PH 3/2 

PH 4½-3½

PH 4½-3½

PH 3/2 

PH 2/1 
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PH 3/2

PH 4½-4

PH 3½-2½

PH 3/2 
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original coffee 
“First and foremost, we want you to feel completely at home when you step into one of our coffee bars. 

The coffee must, of course, be exquisite, but the ambience is just as important – it has to be what makes 

our guests and regulars keep coming back. Some guests want to have a ‘geeky’ chat about coffee with the 

barista, while others want to sit and work in peace and quiet, and still others want to spend quality time 

with their friends. There’s room for everyone – and we’re delighted that everyone comes here.”

One of the founders is Nikolaj Skovsted-Andersen, who has spent the past four years setting up coffee bars 

in partnership with his friend Philip Trappaud Bjørn and has taken discerning Copenhagen coffee lovers by 

storm. After high school, the two friends launched the concept with a couple of mobile coffee bikes, and 

then in 2012 they moved operations indoors and opened their first coffee bar. That was when things re-

ally started rolling. Nikolaj’s elder brother Jonas joined the business, which has since grown to encompass 

eight coffee bars. Their passion remains intact, as does the ambience – largely because a high proportion 

of the staff is still recruited among friends and family.

Nikolaj is convinced that the ambience and interior design are crucial to the success of Original Coffee, 

which has been awarded the title of ‘Best in Copenhagen’ for three years in a row. “All our coffee bars 

are different. The individual premises have been carefully selected and furnished to suit both the local 

residents and the general atmosphere – although always with the same relaxed simplicity.” 

“We use the lighting to underpin the special character of the place and we hand-pick the light fixtures for 

each and every coffee bar, ideally from Louis Poulsen. We love the pleasant illumination they provide, as 

it creates the perfect ambience, and we adore the pure design that merges seamlessly in a beautifully 

understated manner. It may be the AJ Royal for the intimate coffee bar on Østerbro, the elegant PH lamp 

for the bright and airy setting in the new Illum Rooftop facility, or the sparkling Cirque that we chose for 

our first coffee bar. This is one part of the assignment we never tire of,” concludes Nikolaj with a smile. 

Mette Lund

– coffee in good company
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Everyone talks about the special light of Skagen. The reflection of the sun off the water and the brilliant white 

quartz sand combine to create a remarkable ambience that draws thousands of tourists to the north of Jutland 

every year. The peerless atmosphere in Skagen is a symbiosis of light, the westerly wind, the people, the harbour, 

the fish and – especially – the houses. In fact, a particular colour has been named after the houses of Skagen, a 

shade of yellow that is known quite simply as ‘Skagen yellow’. 

The town’s heyday drew to a close in 1907, but one man in particular has embarked on a mission to ensure its 

renaissance. That man is Alfred Hansen, the architect, who has made his mark on both new builds and projects 

to renovate houses in Skagen. Especially in Gammel Skagen, the old part of town that lies behind the dunes, 

sheltered from the biting westerly wind and enjoying a warm, cosy atmosphere. In both summer and winter, in 

the light and in the dark. 

Simple, rustic and practical. No more, no less. These are also properties distinguished by lighting solutions from 

Louis Poulsen, which are strongly represented in the numerous beautiful houses. Authentic paintings, neatly 

balanced colours and simple design blend into the setting, as if they were made for one another. That is why 

the ambience in the streets, with the houses’ atmospheric lighting is another aspect that helps create the much 

sought-after Skagen environment. 

The small windows in the houses clearly signal warmth and comfort, while the appropriately placed outdoor 

lamps provide the necessary lighting without intruding overly into the dark of the night. Paradoxically, the artifi-

cial lighting seems only natural – perhaps because that is how it was intended. 

Many of the lamps have developed an extraordinary verdigris on account of the clean, salty air. The copper has 

corroded delightfully and naturally and forms a perfect complement to the rustic houses. The delicate aluminium 

colours blend in beautifully with the surroundings, both the fresh and the weather-beaten panels. Even the more 

modern shapes such as the Toldbod 155 bollard suit the setting beautifully. 

the light of skagen
– an experience at the tip of Denmark
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NIELS CHRISTIAN OLESEN

TOLDBOD 155

PH
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ALFRED HANSEN

This is the name for a person who lives and works in Skagen. A dash of North Jutland dialect has to be added for it 

to sound just right. Proud and weather-beaten. It takes something special to live in the town that is delightful and 

picturesque in the summer, but harsh and exposed in the winter, when the forces of nature make their presence 

felt as soon as you open the door. This naturally makes it’s mark on both the town and its residents – some of 

whom have, in return, made their mark on Skagen.

Alfred Hansen is one of them. With his pencil, sense for aesthetics and respect for history, he has made quite an 

impact on contemporary Skagen. Through his innate sensitivity, he has helped shape a modern Skagen without 

severing its ties with history. Renovations, extensions and new builds. Taking tradition as his starting point, he has 

had a major influence on the old town of Gammel Skagen in particular. As he laconically remarks when viewing 

the town from the dune with its old navigation mark: “This is my town!”

Another famous skawbo is Niels Christian Olesen – glass-blower, artist and firebrand. Everything from drinking 

glasses to altarpieces. He trained at the Danish School of Arts and Crafts in Copenhagen but, after completing 

his studies, he quickly returned to Skagen, where he was born. Once a skawbo, always a skawbo. A pioneer in 

the field of glass art in Skagen. A pioneer and visionary, with a keen sense for the environment reflected in his  

practice of primarily using recycled glass objects such as jam jars, ketchup bottles and – in particular – wine bottles. 

We borrowed Niels Christian’s beautiful home, designed by Alfred Hansen, for some shots of the Flindt bollard.

skawbo 
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copenhagen    
Young in Copenhagen. In an apartment built more than a century ago, when both the 

city and the world were completely different. Small, narrow rooms have been  

modernised and merged to create a large kitchen/sitting room – the centrepoint of 

the apartment. Only the old floors and the original chimney have been left intact, 

adding true soul to the newly furnished space. 

Copenhagen or New York; the geography is irrelevant – inspiration is universal. The 

colours are calm and natural, the atmosphere is new and fresh. We are on the fourth 

floor, level with the rooftops of the city, where daylight can stream in unobstructed. 

The residents are two students who share the apartment rooms, where the old  

architecture with its stucco and original windows has been left in place.

 

The style is rustic and mixed, featuring numerous natural materials – inspired by  

journeys to exotic destinations such as South Africa. The remarkable Chesterfield sofa 

is a significant element, not only adding a dash of nostalgia, but also making a clear 

a statement about quality and timelessness. 

The lamps in the apartment have been chosen with the greatest care to highlight the 

cosy, personal ambience. The Toldbod pendants over the kitchen table provide pure, 

functional lighting for cooking and underpin the warm, relaxed atmosphere. The pink 

Collage 600 above the dining table is a clear nod to the two style-conscious young 

women who live here. Feminine and elegant. Both as a design element and an  

illuminated mood disseminator when darkness gently settles over the rooftops of 

Copenhagen.

Mette Lund

 

young hearts in 
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■COLLAGE 450
Design: Louise Campbell

COLLAGE 600
Design: Louise Campbell

ENIGMA 545
Design: Shoichi Uchiyama

AEROS
Design: Ross Lovegrove

AJ ROYAL
Design: Arne Jacobsen

MOSER
Design: Anu Moser

PATERA
Design: Øivind Slaatto

DOO-WOP
Design: Louis Poulsen A/S in cooperation with the Navy Buildings Department.

LC SHUTTERS
Design: Louise Campbell

CIRQUE 
Design: Clara von Zweigbergk

ENIGMA 425  
Design: Shoichi Uchiyama
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■ ■ ■ PH 3/2 PENDANT
Design: Poul Henningsen

PH 2/1 STEMFITTING
Design: Poul Henningsen

PH 2/1 PENDANT
Design: Poul Henningsen

AEROS. Design: Ross Lovegrove. Finish: Golden Sand, anodised. White, 
powder coated. Material: Shades: Form pressed aluminium. Dimensions: 
Diameter 723mm, height 180mm, height incl. cord suspension 724mm.

AJ ROYAL Design: Arne Jacobsen. Finish: White, wet painted. Materials: 
Shades: Spun aluminium. Rings: Steel. Dimensions: Ø 370: Diameter 
370mm, height 181mm, Ø 500: Diameter 500mm, height 225mm.

CIRQUE. Design: Clara von Zweigbergk. Finish: Top: Copper, Red or Yellow, 
wet painted. Materials: Shade: Spun aluminium. Dimensions: Ø 150: 
Diameter 150mm, height 189mm. Ø 220: Diameter 220mm, height 
295mm. Ø 380: Diameter 380mm, height 478mm.

COLLAGE 450. Design: Louise Campbell. Finish: White matt, Rose matt, 
Blue-Grey matt, Dark green matt. Material: Suspension: Natural anodi-
sed aluminium. Shades: Laser cut matt acrylic. Dimensions: Diameter 
450mm, height 288mm. 

COLLAGE 600. Design: Louise Campbell. Finish: White matt, Rose matt, 
Blue-Grey matt, Dark green matt. Material: Suspension: Natural anodi-
sed aluminium. Shades: Laser cut matt acrylic. Dimensions: Diameter 
600mm, height 360mm. 

DOO-WOP. Design: Louis Poulsen A/S in cooperation with the Navy 
Buildings Department. Finish: White, Dark grey, Red, Green, Blue pow-
der coated or Brass. Material: Shade: Spun aluminium or spun brass. 
Suspension: Spun aluminium. Dimensions: Diameter 283mm, height 
245mm. 

ENIGMA 425. Design: Shoichi Uchiyama. Finish: Aluminium, brushed and 
lacquered. Matt acrylic. Material: Cone: Brushed & lacquered alumini-
um. Shades: Matt acrylic. Pendant tube: Extruded brushed aluminium. 
Dimensions: Diameter 422/120mm, height 740mm.

ENIGMA 545. Design: Shoichi Uchiyama. Finish: Aluminium, brushed and 
lacquered. Matt acrylic. Material: Cone: Brushed & lacquered alumini-
um. Shades: Matt acrylic. Pendant tube: Extruded brushed aluminium. 

Dimensions: Diameter 545/120mm, height 970mm. Ø 825 is available 
to order. 

LC SHUTTERS. Design: Louise Campbell. Finish: White, powder coated. 
White, powder coated with coloured foils. Material: Shade: Spun alumi-
nium. Punched and embossed. Suspension: Powder coated die casted 
aluminium. Diffuser ball: Rotation moulded PC. Dimensions: Diameter 
440mm, height 301mm.

MOSER. Design: Anu Moser. Finish: Matt white opal glass. Material: 
Suspension: Polished aluminium. Shade: Mouth-blown matt white opal 
glass. Dimensions: Ø 185: Diameter 185mm, height 255mm, Ø 205: 
Diameter 205mm, height 285mm, Ø 250: Diameter 250mm, height 
360mm. 

PATERA. Design: Øivind Slaatto. Finish: White, matt coated. Material: 
Shade: Cut matt PVC. Suspension: Matt-chromed brass and die cast 
acrylic. Dimensions: Ø 450: Diameter 450mm, height 433mm. Ø 600: 
Diameter 600mm, height 577mm.

PH 2/1 PENDANT. Design: Poul Henningsen. Finish: High lustre chro-
me plated. White opal glass. Material: Shades: Mouth-blown white 
opal glass. Suspension: High lustre chrome plated, spun aluminium. 
Dimensions: Diameter 200mm, height 140mm. 

PH 2/1 STEMFITTING. Design: Poul Henningsen. Finish: High lustre 
chrome plated. White opal glass. Material: Shades: Mouth-blown white 
opal glass. Socket cover: High lustre chrome plated, spun aluminium. 
Dimensions: Diameter 596mm, height 339mm.

PH 3/2 PENDANT. Design: Poul Henningsen. Finish: Black chrome plated 
or high lustre chrome plated. White opal glass. Material: Shades: Mouth-
blown white opal glass. Suspension: Black chrome plated or high lustre 
chrome plated, brass. Dimensions: Diameter 290mm, height 242mm. 

For details of light sources, wattages and light source sizing, please 
refer to Light Source Overview on our website: www.louispoulsen.com

Pendants
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PH 50
Design: Poul Henningsen

PH 4½-4 GLASS PENDANT
Design: Poul Henningsen

■ PH 5 CLASSIC
Design: Poul Henningsen

PH 4/3 PENDANT
Design: Poul Henningsen

PH 3½-3 PENDANT
Design: Poul Henningsen

PH 3/2 ACADEMY
Design: Poul Henningsen

■ PH 5-4½
Design: Poul Henningsen

■ PH ARTICHOKE
Design: Poul Henningsen

■ PH SNOWBALL
Design: Poul Henningsen

■ TOLDBOD 155/220 GLASS PENDANT
Design: Louis Poulsen

■ TOLDBOD 120 DUO PENDANT
Design: Louis Poulsen

PH 5
Design: Poul Henningsen
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■■ WOHLERT
Design: Vilhelm Wohlert

PH 3/2 ACADEMY. Design: Poul Henningsen. Finish: High lustre chrome 
plated. White opal glass. Material: Shades: Mouth-blown white opal 
glass. Frame: High lustre chrome plated, extruded brass. Dimensions: 
Diameter 680mm, height 345mm.

PH 3½-3 PENDANT. Design: Poul Henningsen. Finish: Red, Green, Yellow 
and White, powder coated. Material: Shade: Deepdrawn aluminium.
Suspension: Silk matt brown, copper. Dimensions: Diameter 330mm, 
height 307mm. 

PH 4/3 PENDANT. Design: Poul Henningsen. Finish: White, powder 
coated. Material: Shades: Spun aluminium. Anti-glare disc: White, spun 
aluminium. Dimensions: Diameter 400mm, height 200mm. 

PH 4½-4 GLASS PENDANT. Design: Poul Henningsen. Finish: High lustre 
chrome plated. White opal glass. Material: Shades: Mouth-blown matt 
white opal glass. Suspension: High lustre chrome plated, extruded alu-
minium. Dimensions: Diameter 450mm, height 410mm. 

PH 5 CLASSIC. Design: Poul Henningsen. Finish: White, matt lacquered. 
Material: Shades: Spun aluminium. Anti-glare disc: Spun aluminium. 
Struts: Rolled aluminium. Dimensions: Diameter 500mm, height 285mm. 

PH 50. Design Poul Henningsen. Finish: Chili Red, Coconut White, Mint 
Blue, Olive Black or Wasabi Green, glossy, wet lacquered. Materials: 
Shades: Spun aluminium. Anti-glare disc: Spun aluminium. Struts: Rolled 
aluminium. Dimensions: Diameter 500mm, height 285mm.

PH 5. Design: Poul Henningsen. Finish: White/Pale Rose, Dark Grey/
Turquoise, Army/Dark Grey, Pale Rose/Green, matt coated. Materials: 
Shades: Spun aluminium. Anti-glare disc: Spun aluminium. Struts: Rolled 
aluminium. Dimensions: Diameter 500mm, height 285mm.

PH 5-4½. Design: Ebbe Christensen & Sophus Frandsen, Poul Henningsen. 
Finish: White. Material: Shades: Spun aluminium. Anti-glare disc:  
Blue, spun aluminium. Struts: Rolled aluminium coloured. Dimensions: 
Diameter 466mm, height 318mm. 

PH ARTICHOKE. Design: Poul Henningsen. Finish: Copper or stainless 
steel, brushed and coated. White, wet painted. Polished stainless steel.
Material: Leaves: Punched copper, laser cut stainless steel or punched 
steel. Frame: High lustre chrome plated, laser cut steel. Dimensions: Ø 
480: Diameter 480mm, height 497mm. Ø 600: Diameter 600mm, height 
580mm. Ø 720 and Ø 840 available to order.

PH SNOWBALL. Design: Poul Henningsen. Finish: White, wet painted. 
Material: Shades: Spun aluminium. Frame: High lustre chrome plated, 
die cast aluminium. Housing: High lustre chrome plated, spun aluminium. 
Dimensions: Diameter 400mm, height 390mm.

TOLDBOD 155/220 GLASS PENDANT. Design: Louis Poulsen. Finish: 
White opal glass. Material: Suspension: Brushed stainless steel. Shade: 
Mouth-blown white opal glass. Dimensions: Ø 155: Diameter 155mm, 
height incl. pendant fitting 260mm, Ø 220: Diameter 220mm, height incl. 
pendant fitting 375mm.

TOLDBOD 120 DUO PENDANT. Design: Louis Poulsen. Finish: Green/
Bronze, Light Grey/Coral, White/Green. Matt coated. Dark Grey/
Turquoise with textured surface. Matt coated. Material: Shade: Spun 
aluminium. Reflector: Spun anodised aluminium. Dimensions: Diameter 
120mm, height 121mm. 

VL45 RADIOHUS PENDANT. Design: Vilhelm Lauritzen. Finish: Glossy white 
opal glass, brushed brass. Material: Shade: Mouth-blown glossy white 
opal glass. Pendant tube: Brushed brass. Dimensions: Ø 250: Diameter 
250mm, height 228mm. Ø 370:  Diameter 370mm, height 448mm.

WOHLERT. Design: Vilhelm Wohlert. Finish: Matt white opal glass. 
Material: Shade: Mouth-blown matt white opal glass. Pendant tube: 
Brushed steel. Dimensions: Ø 300: Diameter 300mm, height 320mm. 
Ø 350: Diameter 350mm, height 370mm. Ø 400 is available to order. 

For details of light sources, wattages and light source sizing, please 
refer to Light Source Overview on our website: www.louispoulsen.com

■ VL45 RADIOHUS PENDANT
Design: Vilhelm Lauritzen
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■ PH 4/3 TABLE
Design: Poul Henningsen

PH 80
Design: Poul Henningsen

PH 3½-2½ FLOOR
Design: Poul Henningsen

PH 3½-2½ TABLE
Design: Poul Henningsen

PANTHELLA TABLE & FLOOR
Design: Verner Panton

■ NJP TABLE & FLOOR 
Design: nendo

AJ TABLE & FLOOR
Design: Arne Jacobsen

AJ FLOOR
Design: Arne Jacobsen

AJ TABLE
Design: Arne Jacobsen

■ ■PH 2/1 TABLE
Design: Poul Henningsen

PH 3/2 TABLE
Design: Poul Henningsen

PANTHELLA MINI
Design: Verner Panton
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■ ■ VL38 TABLE- & FLOOR
Design: Vilhelm Lauritzen

PH 4½-3½ GLASS TABLE & FLOOR
Design: Poul Henningsen

AJ TABLE. Design: Arne Jacobsen. Finish: Blue/Green, Petroleum, Red, 
Sand, Yellow/Green, Black, Graphite Grey or White, wet painted. 
Material: Shade: Spun steel. Dimensions: Baseplate 215mm, Shade 
350mm, height 560mm. 

AJ FLOOR. Design: Arne Jacobsen. Finish: Blue/Green, Petroleum, 
Red, Sand, Yellow/Green, Black, Graphite Grey or White, wet painted. 
Material: Shade: Spun steel. Dimensions: Foot plate 275mm, Shade 
325mm, height 1300mm. 

NJP TABLE. Design: nendo. Finish: White or black, powder coated. 
Material: Base: Steel. Arms and lamp head: Aluminium. Joints: Anodised 
aluminium. Dimensions: Base plate: Diameter 220mm. Shade: Diameter 
149mm, height 480mm. Fitted with LED light source 2700 kelvin.

NJP FLOOR. Design: nendo. Finish: White or black, powder. Material: Base: 
Steel. Arms and lamp head: Aluminium. Joints: Anodised aluminium. 
Dimensions: Head: 149mm. Base: 260mm. Height: 1218mm. Fitted with 
LED light source 2700 kelvin.

PANTHELLA TABLE. Design: Verner Panton. Finish: White opal acrylic. 
Material: Shade: Injection moulded white opal acrylic. Dimensions: 
Diameter 400mm, height 580mm. 

PANTHELLA FLOOR. Design: Verner Panton. Finish: White opal acrylic. 
Material: Shade: Injection moulded white opal acrylic. Stem: White, steel. 
Dimensions: Diameter 500mm, height 1305mm. 

PANTHELLA MINI. Design: Verner Panton. Finish: White opal acrylic 
or White, Black, Yellow, Violet, Orange, Blue, Red, Blue/green, Pink, 
Yellow/Green, powder coated. Material: Shade: Vacuum formed opal 
acrylic or spun steel. Base: Aluminium.  Dimensions: Diameter 250mm, 
height 335mm. Fitted with LED light source 2700 kelvin.

PH 2/1 TABLE. Design: Poul Henningsen. Finish: White opal glass. High 
lustre chrome plated. Material: Shades: Mouth-blown white opal glass. 
Stem: High lustre chrome plated, brass. Dimensions: Diameter 200mm, 
height 355mm. 

PH 3/2 TABLE. Design: Poul Henningsen. Finish: Black chrome plated or 
high lustre chrome plated. White opal glass. Material: Shades: Mouth-
blown white opal glass. Stem: Black chrome plated or high lustre chrome 
plated, brass. Dimensions: Diameter 290mm, height 472mm. 

PH 3½-2½ FLOOR. Design: Poul Henningsen. Finish: High lustre chrome 
plated. White opal glass. Material: Shades: Mouth-blown white opal 
glass. Stem: High lustre chrome plated, steel. Dimensions: Diameter 
330mm, height 1300mm.

PH 3½-2½ TABLE. Design: Poul Henningsen. Finish: Red, Green, Yellow 
and White, powder coated. White opal glass. Materials: Top shade: Spun 
aluminium, Middle/lower shade: Mouth-blown white opal glass. Stem: 
Silk matt brown, brass. Dimensions: Diameter 330mm, height 450mm.  

PH 4/3 TABLE. Design: Poul Henningsen. Finish: White, powder coated. 
High lustre chrome plated. Material: Shades: Spun aluminium. Stem: 
High lustre chrome plated, steel. Dimensions: Diameter 450mm, height 
540mm. 

PH 80. Design: Poul Henningsen. Finish: White opal acrylic. High lustre 
chrome plated. Material: Shades: High pressure moulded white opal 
acrylic. Top shade: Black, high pressure moulded polycarbonate. Stem: 
High lustre chrome plated, steel. Dimensions: Diameter 550mm, height 
1315mm.

PH 4½-3½ GLASS TABLE. Design: Poul Henningsen. Finish: High lustre 
chrome plated. White opal glass. Material: Shades: Mouth-blown white 
opal glass. Stem: High lustre chrome plated, steel. Dimensions: Diameter 
450mm, height 550mm. 

PH 4½-3½ GLASS FLOOR. Design: Poul Henningsen. Finish: High lustre 
chrome plated. White opal glass. Material: Shades: Mouth-blown white 
opal glass. Stem: High lustre chrome plated, steel. Dimensions: Diameter 
450mm, height 1250mm.

VL38 TABLE. Design: Vilhelm Lauritzen. Finish: white, powdercoated. 
Brushed brass. Material: Base: Die cast zinc. Shade: Spun aluminium. 
Stem: Brushed brass. Dimensions: Arm: 380mm. Head: 135mm. Base: 
175mm. Fitted with LED light source 2700 kelvin.

VL38 FLOOR. Design: Vilhelm Lauritzen. Finish: white, powdercoated. 
Brushed brass. Material: Base: Die cast zinc. Shade: Spun aluminium. 
Stem: Brushed brass. Dimensions: Head: 135mm. Base: 250mm. Height: 
1200mm. Fitted with LED light source 2700 kelvin.

For details of light sources, wattages and light source sizing, please 
refer to Light Source Overview on our website: www.louispoulsen.com

Table
& floor
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■ PH 3-2½ WALL
Design: Poul Henningsen

TOLDBOD 155 BOLLARD
Design: Louis Poulsen

TOLDBOD 155 WALL
Design: Louis Poulsen

PH 3/2 WALL
Design: Poul Henningsen

PH 2/1 WALL
Design: Poul Henningsen

AJ EKLIPTA
Design: Arne Jacobsen

AJ WALL
Design: Arne Jacobsen

PH 3-2½ BOLLARD
Design: Poul Henningsen

PH HAT
Design: Poul Henningsen

AJ 50 WALL
Design: Arne Jacobsen

VL38 WALL
Design: Vilhelm Lauritzen

NJP WALL
Design: nendo
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AJ WALL. Design: Arne Jacobsen. Finish: Blue/Green, Petroleum, Red, 
Sand, Yellow/Green, Black, Graphite Grey or White, wet painted. Material: 
Shade: Spun steel. Dimensions: Wall box diameter 90mm, depth 318mm, 
height 180mm.

AJ EKLIPTA. Design: Arne Jacobsen. Finish: White, powder coated. 
White opal glass. Material: Ceiling/Wall box: Die cast aluminium or 
spun aluminium. Diffuser: Mouth-blown white opal glass. Dimensions: 
Ø 220: Diameter 220mm, Wall box diameter 83mm, depth 105mm,  
Ø 350: Diameter 350mm, Wall box diameter 172mm, depth 100mm.  
Ø 450 available to order. 

NJP WALL. Design: nendo. Finish: White or black, powder. Material: Arms 
and lamp head: Aluminium. Joints: Anodised aluminium. Dimensions: 
Head 149mm. Long vertical/horizontal arm 480mm. Short arm 150mm. 
Fitted with LED light source 2700 kelvin.

PH 2/1 WALL. Design: Poul Henningsen. Finish: White opal glass. High 
lustre chrome plated. Material: Shades: Mouth-blown white opal glass. 
Arm: High lustre chrome plated, brass. Dimensions: Wall box diameter 
120mm, lamp diameter 200mm, height 165mm, depth 296mm.

PH 3/2 WALL. Design: Poul Henningsen. Finish: White opal glass. High 
lustre chrome plated. Material: Shades: Mouth-blown white opal glass. 
Arm: High lustre chrome plated, brass. Dimensions: Wall box diameter 
140mm, lamp diameter 290mm, height 235mm, depth 367mm. 

PH HAT. Design: Poul Henningsen. Finish: White, wet painted. Material: 
Shade: Spun steel. Dimensions: Diameter 225mm, depth 153mm, Wall 
box diameter 120mm. 

VL38 WALL. Design: Vilhelm Lauritzen. Finish: white, powdercoated. 
Brushed brass. Material: Shade: Spun aluminium. Arm: Brass. Dimensions: 
Wall box diameter 90mm, Head 135mm, height 190mm, depth 250mm. 
Fitted with LED light source 2700 kelvin.

Outdoor

AJ 50 WALL. Design: Arne Jacobsen. Finish: White, Black or Aluminium 
coloured with textured surface, powder coated. Material: Shade: Die 
cast aluminium. Wall box: Die cast aluminium. Arm: Die cast aluminium. 
Dimensions: Wall box diameter 113mm, height 248mm, depth 349mm.

PH 3-2½ BOLLARD. Design: Poul Henningsen. Finish: Black, powder 
coated. Material: Shades: Spun stainless steel. Shadeholder: Form pressed 
glass. Post: Stainless steel. Dimensions: Diameter 283mm, height 909mm.

PH 3-2½ WALL. Design: Poul Henningsen. Finish: Black, powder coated. 
Material: Shades: Spun stainless steel. Shadeholder: Form pressed glass. 
Wall box: Die cast aluminium. Wall box cover: Spun aluminium. Arm: 
Stainless steel. Dimensions: Wall box diameter 121mm, Lamp diameter 
283mm, depth 336mm, height 239mm.

TOLDBOD 155 BOLLARD. Design: Louis Poulsen. Finish: Aluminium 
coloured with textured surface or Black with textured surface, powder 
coated. Material: Fixture head: Chilled casting aluminium. Shield: Laser cut 
acrylic satine. Arm: Chilled casting aluminium. Post: Extruded aluminium. 
Dimensions: Lamp diameter: 155mm, depth 267mm, height 900mm.

TOLDBOD 155 WALL. Design: Louis Poulsen. Finish: Aluminium coloured 
with textured surface or Black with textured surface, powder coated. 
Material: Fixture head: Chilled casting aluminium. Shield: Laser cut acrylic 
satine. Wall box: Die cast aluminium. Arm: Chilled casting aluminium. 
Dimensions: Wall box diameter 115mm, Lamp diameter 155mm, height 
158mm, depth 267mm.

For details of light sources, wattages and light source sizing, please 
refer to Light Source Overview on our website: www.louispoulsen.com

Wall
& outdoor
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